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(TC: 00:00:00)  
Sushma Jansari: Welcome to February's edition of the wonderful Museum podcast. It's me, Sushma Jansari and my co-host-, 

(TC: 00:00:07)  
Hugo Chapman: Hugo Chapman. 

(TC: 00:00:09)  
Sushma Jansari: Yes, so what have you been up to in January? 

(TC: 00:00:12)  
Hugo Chapman: Well, I've just returned from New Mexico, from Santa Fe, where I was opening a show that we've just put on, on the life of Jesus Christ in Italian Prints and Drawings, from the Renaissance to the early 19th century. So I think it's my third time in Santa Fe, wonderful city, very high up, very cold. So that was very arty, very, kind of, New Age. So that was, yes, very different from London. So a nice, different rhythm. 

(TC: 00:00:46)  
Sushma Jansari: That sounds like a really nice way to start the year. Mine was slightly different, my little one had a lovely cold and a temperature which she has been sharing with all of us at home. So we've been mostly at home looking after her. However, I've got a wonderful trip to Amsterdam planned in February, just after Valentine's Day, so I'm looking forward to that. 

(TC: 00:01:05)  
Hugo Chapman: What are you up to there? 

(TC: 00:01:06)  
Sushma Jansari: We're going to be meeting with colleagues at the National World Museum and the Tropenmuseum as well, to talk about putting South Asia on display. They've got some really interesting, exciting plans for their collections and re-displaying some of them. And obviously, we did the Hotung Gallery a couple of years ago now. So it's really, sort of, taking the conversation forward and, yes, having good chats during a workshop about it. 

(TC: 00:01:32)  
Hugo Chapman: Sounds very good. Well, you must tell us how that goes. So, what have we got in this month's podcast, Sushma? 

(TC: 00:01:38)  
Sushma Jansari: A lot of very exciting stuff. We interviewed Stuart Frost, one of our colleagues, Head of Interpretation and-, 

(TC: 00:01:45)  
Hugo Chapman: Interpretative head. 

(TC: 00:01:47)  
Sushma Jansari: Interpretative head, I can barely say it, yes. And he talked to us about-, it's a really interesting and exciting project, which was an exhibition on LGBTQ+ objects that we have in the Museum. And it was, sort of, a touring exhibition around the UK. 

(TC: 00:02:08)  
Hugo Chapman: And then we have Jill Cook talking about her object of the month, which as you'd expect from Jill, is a stone object. 

(TC: 00:02:18)  
Sushma Jansari: A stone hand axe, no less. 

(TC: 00:02:20)  
Hugo Chapman: Stone hand axe. And then we have Sian and Francesca talking about membership clubs over the centuries. 

(TC: 00:02:29)  
Sushma Jansari: Yes, there've been some really interesting ones. I didn't know that there was a rifle club in the Museum. 

(TC: 00:02:33)  
Hugo Chapman: Yes, I think that's no longer going. 

(TC: 00:02:36)  
Sushma Jansari: No, no, no, no. Yes, just to make that clear. 

(TC: 00:02:37)  
Hugo Chapman: For those looking up worriedly at this, sort of, sniper on the roof. Yes, that's right. Yes, no, and what other-, I don't know what other. Well, we'll find out. 

(TC: 00:02:48)  
Sushma Jansari: We will. 

(TC: 00:02:48)  
Hugo Chapman: We clearly need to listen to this to find out what other clubs there are. There's singers still, aren't there? There's the British Museum singers and the British Library singers. 

(TC: 00:02:57)  
Sushma Jansari: Oh yes, I think there's a football club as well and they play different museums. 

(TC: 00:03:03)  
Hugo Chapman: That's right. 

(TC: 00:03:03)  
Sushma Jansari: Yes, clearly we are not members of many or any of their clubs. 

(TC: 00:03:05)  
Hugo Chapman: Clearly aren't. Yes, yes. Far too busy but we should be. Okay, well I think that's-, yes, that's it. 

(TC: 00:03:13)  
Sushma Jansari: I think the one that I would really like to join is the beekeepers club because the Museum has beehives. 

(TC: 00:03:18)  
Hugo Chapman: No, the bees have died. 

(TC: 00:03:19)  
Sushma Jansari: What? They died? Are you serious? 

(TC: 00:03:21)  
Hugo Chapman: Yes, they died. 

(TC: 00:03:23)  
Sushma Jansari: All of them? 

(TC: 00:03:23)  
Hugo Chapman: Yes. Well, either they died or they, you know, left. 

(TC: 00:03:27)  
Sushma Jansari: They were killed. 

(TC: 00:03:28)  
Hugo Chapman: No, no. I think they went elsewhere, as bees do. I think the problem was that there just wasn't enough-, 

(TC: 00:03:37)  
Sushma Jansari: Flowers. 

(TC: 00:03:37)  
Hugo Chapman: Well, if you think about the London squares around, there's an awful lot of plane trees which aren't terribly good for bees. 

(TC: 00:03:42)  
Sushma Jansari: That's true. 

(TC: 00:03:42)  
Hugo Chapman: There's not enough, you know, gardens. I mean, there's Regent's Park but that's quite a-, for a bee, that's a bit of a schlep to go all the way there. So I think our location wasn't perfect for bees. So I think you'd have to be a, you know, founding member of the Dead Bees Society. 

(TC: 00:04:04)  
Sushma Jansari: That sounds horrific actually. Oh well, never mind. 

(TC: 00:04:09)  
Hugo Chapman: Sushma and I are with Stuart Frost, Head of Interpretation and Volunteers and you've come to talk about LGBTQ+. What is that? 

(TC: 00:04:19)  
Stuart Frost: So it's a convenient shorthand that stands for lesbian, gay, bisexual, trans and queer. So it's an umbrella term that covers a whole spectrum and diversity of experiences and lives. 

(TC: 00:04:36)  
Sushma Jansari: We're here to talk to you mostly about this wonderful new exhibition that you've been working on, which is currently, sort of, on tour around the UK, and it's called 'Love-,' sorry, no, it's not. It's called, 'Desire, Love, Identity.' And I wondered, what was the inspiration behind that exhibition? 

(TC: 00:04:52)  
Stuart Frost: So the inspiration for the exhibition goes back to 2013 when a former colleague at the museum, Professor Richard Parkinson, published a book called 'A Little Gay History, Desire and Diversity Around the World'. And it's a relatively small book but it packed a big punch and has proven to be a really successful publication. But the book, basically, took 40 objects from the Museum's collection, going from deep history to the present day, it was global in scope. And it was using those 40 objects to open up views into LGBTQ lives and experiences across the globe and over time. And so, I'd known Richard for a number of years, I'd spoken to him before the book was published, about the LGBTQ work in the Museum. And when the book came out, we had a conversation about what we could do next and how to build on that. So the book and conversations with Richard were definitely the inspiration for the exhibition, which was developed collaboratively. So there were various other people in the Museum who helped get it off the ground. 

(TC: 00:06:13)  
Hugo Chapman: So Richard's background is as an Egyptologist? 

(TC: 00:06:17)  
Stuart Frost: Yes, yes. 

(TC: 00:06:18)  
Hugo Chapman: So he was very much, sort of, interested in the deep history part. 

(TC: 00:06:23)  
Stuart Frost: I think he was interested in-, 

(TC: 00:06:24)  
Hugo Chapman: Well, the whole thing. 

(TC: 00:06:25)  
Stuart Frost: The whole thing, yes. But particularly, that is obviously his area of expertise and he'd done various lectures in the past, I think. Like, the first gay kiss, drawing on his knowledge of Egyptian literature and so on. So, yes. 

(TC: 00:06:44)  
Hugo Chapman: Just to say that we're speaking-, I mean, he no longer works for the British Museum but he's very much around and active at The Ashmolean. 

(TC: 00:06:54)  
Stuart Frost: And there's a nice connection there because we developed the exhibition and it opened here at the British Museum first during 2017. So it was programmed to coincide with the 50th anniversary of the partial decriminalisation of homosexuality. And it, sort of, lasted for about six months and there was a trail that was associated with it. But as a result of that show here, we were able to develop a touring version to go to UK partners. And the first UK partner for that exhibition was The Ashmolean in Oxford and then obviously because Richard was based in Oxford, he was very heavily involved in curating the show there and pulling together an events programme and a whole range of activity that linked different sites across Oxford with the exhibition. So, yes, it's been a really great project to be involved in because each time it's gone out to a venue, it's been a catalyst for a whole host of other conversations and activity. And yes, it's been a really inspiring project. 

(TC: 00:08:00)  
Sushma Jansari: When the exhibition goes to another venue, like you mentioned the Ashmolean, does the local museum use any of its own objects? Are they included in this exhibition? Sorry, that was a rubbish question. 

(TC: 00:08:14)  
Hugo Chapman: Augment, yes. 

(TC: 00:08:15)  
Sushma Jansari: Yes, oh my god. 

(TC: 00:08:16)  
Stuart Frost: Yes, no, definitely. That's what's been fascinating to see actually is that, in each of the five venues that it's gone to, I've been fortunate-, 

(TC: 00:08:27)  
Hugo Chapman: So can you give us a name check where it's been? 

(TC: 00:08:29)  
Stuart Frost: So it's been to Ashmolean Museum at Oxford, and at Oxford, it was programmed at the same time as an exhibition about Antinous. So the relationship between Hadrian and Antinous was one of the stories in our show. And to have that bigger exhibition there just focused on Hadrian and-, well, it was focused on Antinous but that was a really nice synergy there. Then it went to, let's get this right, get the order right, it's the National Justice Museum in Nottingham. And they've brought a different take to it because it's a former court building, so the legal aspects were particularly interesting to them. And they had, for example, the prison door from Reading Gaol that Oscar Wilde-, 

(TC: 00:09:21)  
Hugo Chapman: Oh yes, we've covered a lot of-, yes, that was-, 

(TC: 00:09:22)  
Stuart Frost: Sat in a cell. And that was also in Queer British Art at Tate Britain. 

(TC: 00:09:28)  
Sushma Jansari: Sorry, what was so special about the door? 

(TC: 00:09:29)  
Stuart Frost: It's the prison door from Reading Gaol where Oscar Wilde was convicted for gross indecency and, like, a two year prison sentence in Reading. And there are Oscar Wilde connections with the British Museum as well, that he used the library here and was interested in the classical collections. And we had some letters in the archive from his lover, Bosie, Alfred Lord Douglas. (TC 00:10:00) So, there's an interesting collection there. Then it went onto Bolton Museum and Art Gallery and I think in Bolton, it was the biggest, most colourful incarnation of the show. So they really added a lot to that show from their own collection. They did a lot of work with local communities, things like a Walt Whitman connection in Bolton and a local author, Matt Cain, who displayed some of his personal collection in the museum. He recently wrote a book called 'The Madonna of Bolton' and it's, sort of, semi-autobiographical, drawing on his experiences of growing up in Bolton as a gay man. Then Norwich Millennium Library. And then finally, it's moved onto the Shire Hall Courthouse Museum in Dorchester. So again, I think from 1790 to the 1950s, Shire Hall was a county court, so the exhibition has a particular resonance in a space like that, I think. 

(TC: 00:11:10)  
Sushma Jansari: It's also quite wonderful to say, you know, if you can't visit one of these exhibitions in person, you've also got the exhibition on display through Google Arts and Culture, which is nice. So you can actually, you know, flick through or scroll through all of these different objects and learn a bit more about all of them. 

(TC: 00:11:24)  
Stuart Frost: Yes. And that's something, I think, from the 2017 exhibition, that we were really keen that there was a legacy from that work, that it didn't just disappear at the end of 2017. So one of the things we've done, for example, is to create a permanent trail around the museum. So there are fifteen objects that have been highlighted as part of that trail. There's a leaflet that you can pick up from the information desk if you need a physical leaflet. And then for each of those objects, there's an audio commentary that you can download, narrated by Simon Russell Beale and Fiona Shaw. And it's great because the format of audio allows you to go into much more depth about some of those objects and the stories they tell. And I think that's one of the challenges of telling LGBTQ histories in a museum like this, is that sometimes the conventional label format of 70 words or maybe 100 if you're really lucky-, 

(TC: 00:12:24)  
Hugo Chapman: This is you as Head of Interpretation. 

(TC: 00:12:27)  
Stuart Frost: Breaking my own rules. 

(TC: 00:12:28)  
Hugo Chapman: Yes, yes. 

(TC: 00:12:29)  
Sushma Jansari: (talking over each other 12.28) my word allowance, yes. 

(TC: 00:12:31)  
Stuart Frost: The rules suddenly change. 

(TC: 00:12:34)  
Sushma Jansari: I shall remember this. 

(TC: 00:12:36)  
Hugo Chapman: Yes, I can see that though. So telling the story. So I mean, obviously, there are some very famous objects on that trail like The Warren Cup, which is an amazing first century Roman silver vessel showing two men making love. But what are the more surprising ones that maybe you wouldn't expect? 

(TC: 00:12:58)  
Stuart Frost: Oh, so probably my personal favourite would be a pair of chocolate cups. 

(TC: 00:13:04)  
Sushma Jansari: Ooh. 

(TC: 00:13:05)  
Stuart Frost: Which belonged to two ladies known as the The 'Ladies of Llangollen'. And basically, they run away. So they're from Ireland, hey want to be together, they form an intense emotional attachment to each other and they run away and set up home in North Wales, where they live very happily together for about 50 years. My memory of the exact dates will be a little bit hazy but I think in 1829, 1830, sadly, they died. But they had 50 very happy years living together in a, sort of, Gothicised cottage in North Wales. And I think they're just very domestic objects. 

(TC: 00:13:57)  
Hugo Chapman: And how do know these chocolate cups belonged to them? 

(TC: 00:14:02)  
Stuart Frost: Well, that's a very good question because one of the wonderful curators in the Museum has done the research and I'm obviously drawing on the work that other people have done. But they're purchased I think, when the ladies die, their possessions are sold off. 

(TC: 00:14:20)  
Hugo Chapman: Oh from their estate, okay. 

(TC: 00:14:23)  
Sushma Jansari: Actually, on the base of the cup you've got the beautiful entwined initials in gold. 

(TC: 00:14:26)  
Stuart Frost: Yes. That's true, yes. 

(TC: 00:14:29)  
Hugo Chapman: There you go, yes. 

(TC: 00:14:30)  
Stuart Frost: I didn't think about mentioning the obvious things like the monograms and the picture of the house on the front of the cup. 

(TC: 00:14:37)  
Sushma Jansari: Yes, apart from all of that, I've no idea. 

(TC: 00:14:39)  
Stuart Frost: (talking over each other 14.39) 

(TC: 00:14:40)  
Hugo Chapman: Yes, that's where your curator was a real Sherlock Holmes. 

(TC: 00:14:48)  
Stuart Frost: No, I think it's because I was talking to a keeper of a curatorial department, so it's making me hone in on the acquisition history. 

(TC: 00:14:54)  
Hugo Chapman: Well, I like that. So the trail will remain in perpetuity or? 

(TC: 00:15:00)  
Stuart Frost: It's there until the gallery is fundamentally reconfigured. So yes, anyone can turn up on any given day and those objects are there. They can go and take that tour. It'd probably take about 60 to 70 minutes, a bit longer if you get distracted along the way, which often happens in the Museum with so many amazing things to look at. But yes, so the idea is that's always there as a permanent piece of interpretation. But another thing that we've recently initiated is volunteer-led tours. So the first volunteer-led tour started in July. And they last for about 75 minutes, again maybe up to an hour and a half if the volunteer gets a little bit enthusiastic and keeps going. But the idea is that, those tours, obviously it's a more social experience. The volunteer can highlight different objects that are not part of the tour. So if new objects go out on display, if research identifies an interesting story that hasn't been highlighted before, we can respond to that. And so at the moment, the volunteer tours are taking place a couple of times a month on a Friday evening and Saturday. And we're going through a piloting phase at the moment but we'll be scaling that up and recruiting more volunteers. 

(TC: 00:16:26)  
Hugo Chapman: How could our listeners find that? That'd be on the website? 

(TC: 00:16:30)  
Stuart Frost: So if you look on the website. We've initiated booking for them because we wanted to manage-, so they're free but we ask people to book. And when the first dates were announced, they sold out within, like, in a couple of hours, they'd all gone. 

(TC: 00:16:46)  
Sushma Jansari: Oh fantastic. 

(TC: 00:16:46)  
Stuart Frost: But we've just put some new dates up and so, at the moment, the dates are up there, I think, until November. But we'll keep adding more. And as the volunteer team expands, we'll obviously expand the tours to meet the demand. 

(TC: 00:17:02)  
Sushma Jansari: Do the volunteers, sort of, get to search out some of the objects that they want to talk about? You know, just to augment the rest of the tour. 

(TC: 00:17:11)  
Stuart Frost: Yes, absolutely. That's really what we're hoping to encourage more of that is, as the tours build that the volunteers bring objects that they're particularly interested in, to the table, we talk about them collectively as a team and they decide what goes into the tour. We'll all go through a process of, you know, doing robust research, making sure that it goes through the sign off process that it's all accurate and correct. And then maybe adding it to the tour. 

(TC: 00:17:45)  
Hugo Chapman: Can we briefly touch on volunteers? Because obviously the British Museum, like almost every museum in the UK, is very dependent on its amazing body of people who give up their time. How many do we have? 

(TC: 00:17:59)  
Stuart Frost: At the moment, it's about 500. 

(TC: 00:18:02)  
Sushma Jansari: Across the Museum? 

(TC: 00:18:02)  
Stuart Frost: Across the museum. It fluctuates, obviously, year on year. So it's been as high as 600. But yes, they're an incredible team and supporting the Museum in almost every area of activity. So I think every curatorial department has volunteers. I know a substantial number of our volunteers are actually in public facing roles. So the gallery talks, I've mentioned. Fifteen gallery talks every day. We have eight hands-on desks where members of the public can go and handle something from the collection and talk to-, 

(TC: 00:18:39)  
Hugo Chapman: Where are those located? 

(TC: 00:18:41)  
Stuart Frost: They're distributed around the museum. So I try to ensure that there's a good spread. But the money gallery has a great handling collection because obviously, money and handling goes together. 

(TC: 00:18:55)  
Sushma Jansari: The Hotung Gallery has a marvellous handling desk just by the entrance as well. 

(TC: 00:18:59)  
Stuart Frost: It does have a particularly grand patinated bronze desk, yes. 

(TC: 00:19:02)  
Sushma Jansari: It does. Very special with very special Asia objects. 

(TC: 00:19:08)  
Stuart Frost: Enlightenment Gallery, Roman Britain. 

(TC: 00:19:11)  
Hugo Chapman: Living and Dying sometimes. 

(TC: 00:19:13)  
Stuart Frost: Living and Dying, yes. And there's one associated with the special exhibition space for the big exhibitions. So for the Troy exhibition, there'll be a handling desk. 

(TC: 00:19:23)  
Hugo Chapman: And so those are all manned by volunteers? 

(TC: 00:19:25)  
Stuart Frost: They're all, yes, staffed by volunteers, yes. And they meet a huge number of people. So I think, you know, on average, probably about, at least, 250,000 visitors a year meet a volunteer, talk to a volunteer and find out about the collection through them. So they're a really key part of our interpretation because they're helping people make sense of the collection, you know, in a very social, informal way. But they have a crucial role. 

(TC: 00:19:53)  
Sushma Jansari: They do, and lots of our departments including Asia, I imagine Prints and Drawings as well, we have volunteers who help catalogue certain sections of the collections (TC 00:20:00). And that's all made available on Collection online and things like that too. 

(TC: 00:20:05)  
Hugo Chapman: Oh yes. I mean, my predecessor as head of department, comes in and catalogues for us. So yes, I mean, volunteers, throughout the museum, do amazing work. And no, we're incredibly grateful for all that they do because they often have time to do things in a way that the rest of us don't necessarily have time to do. But they're very important. 

(TC: 00:20:31)  
Stuart Frost: Yes. And we've got a range of different roles here, so we have some volunteers who've been here for twenty years and they have a really long term relationship with the museum. But there are other roles where people could come in and they can volunteer for three months and then move on. So there's definitely a range of different types of volunteering opportunities here for people who want to get involved. 

(TC: 00:20:51)  
Sushma Jansari: If they wanted more information about that, how would they find out more? 

(TC: 00:20:56)  
Stuart Frost: So it goes on the website. So there is a volunteer section to the website and opportunities are advertised there. So that's the best place to check. 

(TC: 00:21:07)  
Hugo Chapman: So can we turn, if there's time, I mean, to interpretation? What does interpretation mean? You're Head of Interpretation. 

(TC: 00:21:15)  
Stuart Frost: The role, really, interpretation is about helping visitors make sense of their visit to the museum. And we obviously have a huge number of objects here and it's about trying to bring the visitor and the objects together in a meaningful conversation. So that they can see something, understand something about the object or the culture that made it, that they wouldn't have understood if you hadn't, I guess, intervened. So I guess the big, broad, woolly definition is that it's everything that helps visitors make sense of their visit to the museum. But in practice, it's working on permanent gallery displays, temporary exhibitions, doing a lot of visitor research to find out what people's level of knowledge is. And studying how people behave in museums so that you can develop displays that take that into account. 

(TC: 00:22:08)  
Hugo Chapman: But I guess, I mean, well, we think in terms of labels but increasingly there are other ways of passing on information. Can you, sort of, touch on those? 

(TC: 00:22:18)  
Stuart Frost: Yes. I think major exhibitions, they're complex projects really in that audience expectations are very high. So I think you're trying to create, maybe for an exhibition like Troy, there has to be a sense of drama. 

(TC: 00:22:42)  
Hugo Chapman: So there's film and there's-, 

(TC: 00:22:43)  
Stuart Frost: There's film, there's immersive design. 

(TC: 00:22:46)  
Hugo Chapman: There's sound. 

(TC: 00:22:47)  
Stuart Frost: There's soundscapes. And yes, atmosphere. And I think a really successful show, obviously, it needs to intellectually be satisfying. But I think people need to connect with the story emotionally and I think that's when the most interesting things happen, when people are emotionally connected to a subject. So sometimes it's trying to highlight, draw out the personal connections so people go into a subject through their personal-, so yes. And then the aesthetics, it needs to look beautiful. So I think you're often finding the right approaches for the particular show and sometimes it might mean there's a lot of digital media or a particular approach to design. So Manga was a very high energy exhibition with a lot of exciting graphic work. 

(TC: 00:23:36)  
Hugo Chapman: Munch was a bit, sort of, gentler, wasn't it? It was the idea of, kind of, journeying and crossing Europe. 

(TC: 00:23:41)  
Stuart Frost: Yes, absolutely. 

(TC: 00:23:42)  
Hugo Chapman: Using post cards. And that was a very different look. 

(TC: 00:23:44)  
Stuart Frost: Yes. And then within that exhibition, there were those three AV film moments connecting people to particular places and particular times. And obviously, I think for Munch, the evaluation would show that that approach was very successful for that show. I think it really gave people a sense of place and context for the work and Munch's time. But obviously for Manga, that wouldn't have worked for that type of show. 

(TC: 00:24:09)  
Hugo Chapman: No, it needs a bit, sort of, fast and furious for Manga. 

(TC: 00:24:15)  
Sushma Jansari: I just wonder, I mean lots of people increasingly want to move on from the idea of a house style and have maybe more personal views in label texts and things like that. I just wondered, you know, do you think that's something that we're going to be doing a little bit more of in this museum? 

(TC: 00:24:31)  
Stuart Frost: I would've thought so. I mean, I think we have done. So it's true that there's a house style and there's a tone of voice but every exhibition's different and it needs a different tone. I mean, there are issues about getting other voices involved in talking about some of the issues the Museum deals with. But an example of a show that had a different tone of voice here would be Ian Hislop's objects of dissent. 

(TC: 00:24:57)  
Sushma Jansari: I object. 

(TC: 00:24:58)  
Stuart Frost: I object. Yes, sorry. I never remember the official titles. It goes with getting involved early on, as I remember the working title and then-, 

(TC: 00:25:06)  
Hugo Chapman: The titles always change, yes, yes. 

(TC: 00:25:07)  
Stuart Frost: It sticks with me all the way through. 

(TC: 00:25:09)  
Hugo Chapman: I object, yes. 

(TC: 00:25:10)  
Stuart Frost: Yes, I object. But that had a different type of tone of voice and there were different labels in there. And there were bits of interpretation that were designed to provoke questions and to get debate going within the space. 

(TC: 00:25:24)  
Hugo Chapman: And sometimes, I mean, we spoke to Belinda Crerar recently, and room three is obviously an opportunity where you can get different voices, different approaches in that space, in showing objects. 

(TC: 00:25:37)  
Sushma Jansari: At least in terms of experimentation. 

(TC: 00:25:38)  
Hugo Chapman: Yes. 

(TC: 00:25:39)  
Stuart Frost: Yes, no, absolutely. And we've run various projects over the last three or four years that have been focused on co-curations, so working with different communities, in this case UK-based diaspora communities, to create, develop, display. They've written the labels and it's still gone through the interpretation editing process but obviously the way of developing the display and the tone of voice is different because the process has been different, yes. 

(TC: 00:26:09)  
Hugo Chapman: I mean, I think we're more open to voices and having different, you know, labels that aren't always standard and sometimes express, not ours but other people's views on things. 

(TC: 00:26:24)  
Sushma Jansari: Absolutely. In fact, I'm just starting a project to do exactly that on the section in the Hotung gallery, again. I'm working with members of a local Sikh diaspora, London-based community, to look at, again, the, sort of, Sikhism and the Punjab display. And, you know, think, 'Well, in collaboration, how would members of this community like to see this period of history and the contemporary diaspora community displayed?' In, you know, what is quite a small historic case. And, you know, how will the labels reflect that? What about images? What about new objects? What about the historic objects? So, you know, it'll be quite an interesting process. 

(TC: 00:27:04)  
Hugo Chapman: Well, we'll see what Stuart allows. 

(TC: 00:27:03)  
Sushma Jansari: Yes, I think I mentioned to you ages ago. I'm just, sort of, thinking, 'God, maybe I should have emailed more recently.' Oops. 

(TC: 00:27:13)  
Hugo Chapman: I think this is where you say, 'I think that's a marvellous idea.' 

(TC: 00:27:16)  
Sushma Jansari: Yes. 

(TC: 00:27:17)  
Hugo Chapman: 'I'll do everything you want, Sushma.' 

(TC: 00:27:19)  
Sushma Jansari: Yes, you're very welcome to say that. Oh my God. 

(TC: 00:27:23)  
Hugo Chapman: No. 

(TC: 00:27:26)  
Sushma Jansari: He's thinking 'Oh dear.' Oh dear, no. 

(TC: 00:27:32)  
Sushma Jansari: Once the 'Desire, love, identity' exhibition comes back to the British Museum, what next? 

(TC: 00:27:38)  
Stuart Frost: So, some of the objects that are in the tour will go back on display in the permanent galleries. So, there are some pretty key pieces in that show, actually. Including Ain Sakhri, a sculpture which is the earliest known sculpture of two people having sex. So that will be going back on display, and then, the work's ongoing, really. So, we're hoping to do more research into the collection, to maybe employ a researcher to do some more work, to identify more objects, so that we can continue to highlight different histories and experiences and so on. And to feed those things into future plans for redisplays of the permanent galleries, future exhibitions, future events and so on, so that's the ambition, is just it keeps going, keeps rolling on. 

(TC: 00:28:32)  
Hugo Chapman: Stuart Frost, thank you so much for coming to talk to us. 

(TC: 00:28:34)  
Sushma Jansari: Yes, and in the meantime, if you'd like a copy of the book, 'A Little Gay History,' it's available in the British Museum shop. 

(TC: 00:28:41)  
Hugo Chapman: So we now move to our monthly archive slot, with Sian and Francesca, talking, this month, about clubs at the British Museum. 

(TC: 00:28:49)  
Sushma Jansari: Obviously not the kind you'd, you know, clobber someone over the head with. But one that you might join. 

(TC: 00:28:54)  
Hugo Chapman: Exactly. Clubs that people in the British Museum, over the centuries have joined. Like, the rifle club. 

(TC: 00:29:02)  
Sushma Jansari: Or the football club. 

(TC: 00:29:03)  
Hugo Chapman: Or the football club. Or, no doubt, many, many more exciting ones. But, Sushma, you and I have both admitted that we're not a member of any club. 

(TC: 00:29:12)  
Sushma Jansari: No, not one. Have you ever been a member of a club here at the Museum? 

(TC: 00:29:15)  
Hugo Chapman: No. 

(TC: 00:29:16)  
Sushma Jansari: No, nor me. 

(TC: 00:29:17)  
Hugo Chapman: So, we will slink out, our heads in failure. But, do you know, maybe this will inspire us to join. 

(TC: 00:29:23)  
Sushma Jansari: It's true, or we could even create our own club, although I've no idea what that could be on. 

(TC: 00:29:27)  
Hugo Chapman: Okay, watch this space. 

(TC: 00:29:29)  
Sian Toogood: And today, we are talking about, clubs and societies. 

(TC: 00:29:34)  
Francesca: We are. 

(TC: 00:29:36)  
Sian Toogood: And, have you joined any clubs and societies, as a New Year's Resolution? 

(TC: 00:29:41)  
Francesca: Not as yet, but I think maybe we could resurrect the odd one. 

(TC: 00:29:45)  
Sian Toogood: There's always time. So, I have in front of me a black book, that is tabbed, A-Z. 

(TC: 00:29:55)  
Francesca: Yes. 

(TC: 00:29:56)  
Sian Toogood: Or 'zee,' for our American compatriots. (TC 00:30:00) And these are all of the members of the shooting, rifle club. 

(TC: 00:30:05)  
Francesca: Yes. 

(TC: 00:30:06)  
Sian Toogood: Which was mentioned in episode one of the Museum podcast. 

(TC: 00:30:10)  
Francesca: Yes. This is where the detail is. 

(TC: 00:30:12)  
Sian Toogood: Yes. It's quite an interesting one, this, because it's another one of these lovely ledgers, but one thing I noticed, is that all of the members come from all over the museum. 

(TC: 00:30:24)  
Francesca: Yes. 

(TC: 00:30:24)  
Sian Toogood: So it's a great leveller, seemingly, because you've got curatorial departments, you've got warders, you've got-, I'm trying to find someone now, printed books. 

(TC: 00:30:33)  
Francesca: So, the ledger is an alphabetical list of members and which department they were in, and when they joined, I think. 

(TC: 00:30:42)  
Sian Toogood: Look, we've got someone from the Reading Room, where we are currently sitting. 

(TC: 00:30:46)  
Francesca: We are. 

(TC: 00:30:46)  
Sian Toogood: So that's nice. Keat. And, what's MSS? 

(TC: 00:30:52)  
Francesca: Manuscripts, Department of Manuscripts. 

(TC: 00:30:56)  
Sian Toogood: Nice. So yes, there's quite a lot of people. Printed books, MSS, E and A. 

(TC: 00:31:02)  
Francesca: Egyptian and Assyrian. The history of the museums department is extremely complicated. 

(TC: 00:31:10)  
Sian Toogood: We are never going to go into that. 

(TC: 00:31:12)  
Francesca: No. 

(TC: 00:31:11)  
Sian Toogood: Else we'll be here all day. 

(TC: 00:31:12)  
Francesca: Yes. 

(TC: 00:31:13)  
Sian Toogood: Copyright office and photo studio, yes. And the other thing I have at my elbow, is a, what would you call this, a target? 

(TC: 00:31:24)  
Francesca: Yes, it's a target. 

(TC: 00:31:27)  
Sian Toogood: Wow. So it's quite a small calibre bullet, seemingly. 

(TC: 00:31:32)  
Francesca: Small boar rifles, I think it was. I don't actually know what that is. But that's what it says on the-, 

(TC: 00:31:37)  
Sian Toogood: I mean, it looks like pellet, but one thing I noticed about this, which I love, is that it says, in the top right hand corner, '40p paid.' Which is quite sweet. Hang on, this is Philip Attwood. 

(TC: 00:31:51)  
Francesca: I know. 

(TC: 00:31:53)  
Sian Toogood: Philip Attwood still works at the museum. 

(TC: 00:31:55)  
Francesca: So, that's his target sheet. How did he do? 

(TC: 00:31:59)  
Sian Toogood: Do you know, not badly, at all. This is so weird, because Philip Attwood is. 

(TC: 00:32:05)  
Francesca: Keeper of Coins and Medals. 

(TC: 00:32:06)  
Sian Toogood: Well, he's Keeper of Coins and Medals, but he's such a gentle man. You know, you wouldn't expect him to be shooting. But, he is quite precise, I suppose. 

(TC: 00:32:15)  
Francesca: It's a professional sport, isn't it. 

(TC: 00:32:16)  
Stuart Frost: But, in answer to your question, not bad, but also not amazing. No bullseyes. And a couple off target. 

(TC: 00:32:26)  
Francesca: So, that's the history of the rifle club. 

(TC: 00:32:29)  
Sian Toogood: 'If you were to suspect, that the British Museum, despite it's national importance and the solidity of it's architecture is in any way connected with national defence. Yet, as the late Coventry Patmore, and assistant librarian in the museum, from 1846 to 1868, and author of 'Then Angel in the House,' and other poems, not yet forgotten, claims to have started the modern volunteers, by forming a rifle club amongst his colleagues. And then writing to The Times newspaper on the subject. A letter from Patmore, published in The Times, after stating what had already been done at the museum, adds that the writer has little doubt but that our example, if made know through your columns, will be followed by many thousands of young men of London and large provincial towns.' 

(TC: 00:33:15)  
Francesca: The late, this is 1860s and 70s. 

(TC: 00:33:19)  
Sian Toogood: It's not much. 

(TC: 00:33:20)  
Francesca: So, we were preparing ourselves for civil action, or something. 

(TC: 00:33:26)  
Sian Toogood: I don't know enough of 1800s history to know what was happening. 

(TC: 00:33:30)  
Francesca: 'We should learn how to handle a rifle and endeavour to obtain members enough, to justify in us asking permission of the government to drill.' I wonder if that's why the Drill Hall was called the Drill Hall, then? 

(TC: 00:33:39)  
Sian Toogood: Must be. I mean, literally, it must be. But, I would have thought that came later, for the drills that we did during the wars, rather than for this. Because wasn't it-, 

(TC: 00:33:53)  
Francesca: It stopped being a bank in 19-, 

(TC: 00:33:56)  
Sian Toogood: Yes, so it would've still been a bank, so the Drill Hall. 

(TC: 00:33:59)  
Francesca: Must have been a bank, yes. 

(TC: 00:34:00)  
Sian Toogood: The name of it, must be from the-, 

(TC: 00:34:02)  
Francesca: 'First the War Office refused to allow permission to drill, but in 1859 the volunteer force was formed. Two years later, the British Museum rifle association was instituted, when officers and gentlemen of the British Museum presented a series of prizes. The association continued to flourish until the outbreak of war. Competitions with the service rifle were held twice yearly, with teams representing the British Museum and the National History Museum.' They've put National History Museum, I think they mean Natural History Museum, 'Competed for a shield.' 

(TC: 00:34:28)  
Sian Toogood: A common mistake. 

(TC: 00:34:29)  
Francesca: 'War caused a break in continuity of the association, but in 1931 it was revived in the form of a miniature rifle club.' So this business about volunteers. 

(TC: 00:34:36)  
Sian Toogood: Well, maybe that explains the low gauge of this? 

(TC: 00:34:38)  
Francesca: Yes. 

(TC: 00:34:39)  
Sian Toogood: But that's in the 80s, so maybe, maybe 50 years. It's probably a really nice way of spending time with people, that you work with, and across the museum. 

(TC: 00:34:47)  
Francesca: Yes, yes. 

(TC: 00:34:50)  
Sian Toogood: Because certainly, when I played softball, I was dreadful at it, but I enjoyed. 

(TC: 00:34:54)  
Francesca: Taking part. 

(TC: 00:34:55)  
Sian Toogood: Taking part and being with people that I wouldn't necessarily work with all the time. 

(TC: 00:35:00)  
Francesca: We have here this submission from Coventry Patmore. 

(TC: 00:35:06)  
Sian Toogood: Mister, Mr Coventry Patmore. 

(TC: 00:35:06)  
Francesca: The letter that he wrote to The Times, on January 22nd in 1852. On setting up the rifle call. 

(TC: 00:35:13)  
Sian Toogood: Well, he obviously thought it was impressive enough to go to The Times with it. But he says here that he thought it would be a good example to other young men. 

(TC: 00:35:23)  
Francesca: Yes. 

(TC: 00:35:26)  
Sian Toogood: I have to say, this is one of the nice things about the archive, is that you can rifle through, sorry, I'm not even a little bit sorry actually. You can go through a box and you'll ask a question and then two seconds later you'll find the answer. 

(TC: 00:35:48)  
Francesca: Yes. 

(TC: 00:35:48)  
Sian Toogood: It's really pleasing. And this is how this conversation came about, isn't it? That you've just, well, in the last month and a half, or so. 

(TC: 00:36:00)  
Francesca: Today. Just today, being given a large box of papers that relate to the rifle association, within the museum, from 1882 up to when it was ended, and I don't know when that was. In the 80s, or 90s, I'm not sure? 

(TC: 00:36:17)  
Sian Toogood: Well, this is 1980s, so we know it was still going in the very early 80s. I wonder. So it must've ended. 

(TC: 00:36:26)  
Francesca: I think it ended around about, some time in the 80s, anyway. 

(TC: 00:36:26)  
Sian Toogood: (inaudible 36.26), you brought it down. Okay, hang on, let's see. No, that's 1881, so that's going backwards. 

(TC: 00:36:36)  
Francesca: But I haven't had a chance to look in this box of papers, yet. But one of the interesting things about taking this box of papers and including it within the archive, or record, is that we already have quite a lot of information relating to it, so this will just add to our knowledge. Having never properly looked at this material before, I wasn't aware that the rifle club had anything to do with the formation of the modern volunteers. So, that I'd like to know more about. And hopefully this box of papers will tell me a bit more, but I just think it's really interesting. 

(TC: 00:37:10)  
Sian Toogood: Yes. What's that? 

(TC: 00:37:11)  
Francesca: This seems to be a drive in 1976 to get more members. It clearly didn't really work all that well, because by 1980 they wound it up, or 1980-ish. I wonder if that was a final flourish? 

(TC: 00:37:29)  
Sian Toogood: I'm not sure, because, obviously, this document, I've got a, sort of, sheaf of papers, which I think is a, sort of, brief history of the British Museum rifle association, 1852 to 1980. But, that goes right up to the 17th December 1980, so I think this might just be a, kind of. 

(TC: 00:37:50)  
Francesca: History as it was at that point. 

(TC: 00:37:51)  
Sian Toogood: Hundred years of the thing, or 140 odd years of the association. So, I sort of wonder-, sorry, 130 years of the association. Yes, so I wonder if maybe it did keep going on, we should ask Philip. 

(TC: 00:38:12)  
Francesca: This is quite interesting. Yes, we should ask Philip. 

(TC: 00:38:14)  
Sian Toogood: This is interesting, in terms of the rifle club. The indoor firing range at Bloomsbury is now ready for use and it is hoped to make it available shortly for midweek meetings, after normal working hours, to club members. Club rifles will be available, enquiries about membership. So that implies that we didn't have an indoor firing range until 1979, or that it was closed for a time? 

(TC: 00:38:38)  
Francesca: It probably was closed for a time. To be honest, I can't remember what we discussed and what was discussed in the first podcast about the rifle club and the range. 

(TC: 00:38:50)  
Sian Toogood: That's one for Nick and Phil, I think. Has this brief interval into your archival life encouraged you to go and shoot a gun? Or, join a choir? 

(TC: 00:39:02)  
Francesca: No, no, I don't think so. 

(TC: 00:39:05)  
Sian Toogood: Or, play some sack football? 

(TC: 00:39:07)  
Francesca: Definitely not that. 

(TC: 00:39:10)  
Sian Toogood: So, we'll be better people with hobbies. 

(TC: 00:39:12)  
Francesca: But, no guns. 

(TC: 00:39:14)  
Sian Toogood: But, no guns. 

(TC: 00:39:16)  
Sushma Jansari: So now we have Jill Cook, who is, probably known best for her wonderful exhibition on Ice Age and she's going to talk to us about hand axes, which I believe they formed part of Hans Sloane's original collections? 

(TC: 00:39:31)  
Hugo Chapman: That's right, which is pretty extraordinary if you think of Hans Sloane, our founding father, back in the mid 18th century, collecting such things. It just shows the extraordinary diversity of that founding collection, which is why the British Museum is the wonderful place it is. 

(TC: 00:39:50)  
Sushma Jansari: The wonderfully eclectic place that it is. 

(TC: 00:39:52)  
Hugo Chapman: Yes, eclectic. And somewhat all over the place. 

(TC: 00:39:56)  
Sushma Jansari: That's the one. 

(TC: 00:39:58)  
Hugo Chapman: Thanks, Hans. 

(TC: 00:40:00)  
Jill Cook: (TC 00:40:00) My name is Jill Cook, I'm the Head of the Department of Britain, Europe and Prehistory at the British Museum. And today, we are in the King's Library, built at the end of the 18th century, to hold the books left to the nation by King George III. This wonderful room has been one of the great libraries of Europe, but it's been restored now, to show what the museum was like, in about 1820. When the museum was changing, from being the museum, the collection that Sloane created, to the museum of the 19th century, with many more antiquities. So, we see here, what the museum was like in the 18th and beginning of the 19th century. At the end where we're standing, it's all about natural history and fossils and geology. 
 
And, what we're going to talk about this morning, is two stone tools. Now known to be about 350,000 years old. The first of these stone tools that we're going to look at was found quite near to the British Museum in Gray's Inn Lane. The hand axe here is tear drop shaped, slightly elongated to a point, made of flint, and carefully worked on both side. So, it has an edge going all the way around the side and a slightly thicker bottom, it's butt, that you can hold it by. So, a really lovely tool. And it was found by John Conyers, Sloane's friend, in 1673. Conyers was, like Sloane, an apothecary and he stayed in London, through the plague and the Great Fire. And lost his premises during the Great Fire of London. And after the Great Fire, started excavating underneath the destroyed buildings. So, he excavated, for example, underneath the old Cathedral of Saint Paul's. And found a marvellous Roman site, with lots of pottery, and produced the first analysis of Roman pottery. He then, we think, because he was trying to test a pump, he moved up to where the River Fleet was beginning to be put into a culvert, it had been a stinky sewer, smelly river, full of disease, since the 12th century. And finally, after the Great Fire, they realised they must put the Fleet into piping and then they could actually build around this area of London. 
 
Conyers was looking at the excavations for this and twelve feet down, so nearly four metres down, in these gravels, he found this stone tool, with the tusk of an elephant. Now, in 1673, the understanding of the age of the Earth was that based on the Biblical story. So, you know, you get back into the Old Testament and one person begat another and Methuselah lives for 800 years, and so, just by doing the maths, they came to the idea that the world began in 4,004 BC. And that has actually been written in the margin of the Book of Genesis of the King James English Bible, so that was what people thought was the age of the Earth. And it was based on huge historical scholarship, it sounds funny to us now, but it was the only way at the time they knew to do it. Now, looking at this, deep down in these gravels, there were two possibilities for Conyers. Either, that this hand axe must be the tool of a pre-Roman Briton, fending off the Roman foe. Because it was known that when Claudius came to Britain in 43 AD, he came with elephants, so the elephant's tusk and the hand axe, here was a stone tool of the primitive Britons and the tusk was one of Claudius' elephants. But, Conyers had been digging underneath St Paul's, he'd seen how deep Roman remains were, in the city of London and he said, 'This is too far down, this must be much older.' And he got himself in a terrible state, trying to trace the history of the River Fleet and wondered whether in Roman times it had been navigable up through Hampstead to St Albans and coming out at The Wash. And he couldn't even convince himself, let alone anybody else, so his unpublished manuscript is still sitting in the British Library. 
 
He realised, that to be that far down in the gravels, it must have been much older. And, to be in the gravels, which are laid down by water, that must be, in the only other known process of that time, the time of Noah's flood. So here, was an elephant and a human that had failed to make it onto the ark. However, this was a problem, the elephant was fine, but not the evidence of human activity, because of course, according to the Biblical history, the sons of Noah had gone out from the ark, when the land dried up and populated the Earth. So, there was a real problem, in terms of Biblical history. So, Conyers doesn't publish, because he realises, with a piece of shaped stone, he was not going to go up against all this massive Classical and Biblical scholarship. So, he doesn't publish, but in 1715, John Bagshaw puts the account of it into a volume of antiquities and in the preface to that, Bagshaw says, it's Roman. 
 
Now, by this time, Sloane is in London, he's taking an interest, if not in the stone tools, certainly in the elephant. And he goes out of his way to acquire both things. And Sloane's most important scientific papers, apart from all the botanical work that was his favourite thing, was when he became President of the Royal Society in 1726, his lectures were about elephants. Because he was collecting evidence of elephants all over Europe, deep down in gravels, like this one in Gray's Inn Lane, and realising that they came from a time way before the Roman period. That they generally occurred in gravels, and seemed to relate to massive flooding. They didn't know about ice ages at this time, so they could only relate to a process that they knew, which was flooding. And, that therefore, he thought that the climate must have been rather different, because elephants now inhabited much warmer countries than Northern Europe. And so Sloane very quickly realised that this was not only much older than Roman, but indicated a period of different climate. And this was very much ahead of his time, although he went out of his way to acquire it for his collection, he avoided talking about it in the papers, because of the potential that it would be regarded as heretical. But, we can see from the contents of his library that he held many books about human creation, and was clearly thinking about the age of humanity. 
 
And a century later, thanks to the extraordinary collection that Sloane produces, which is all about being able to compare and contrast things, so to be able to have a lot of animal bones and to know, 'This one came from an elephant, and that one came from a rhinoceros.' To be able to tell things apart, so he was always looking for data to understand the natural (TC 00:50:00) world. By the end of the 18th century, the understanding of geology had shown that the age of the Earth was much greater. And we have Hutton's famous phrase saying that the Earth had 'No vestige of a beginning, no prospect of an end.' In other words, it was going through cycles of vast periods of time, and when the hand axe next to Gray's Inn Lane was found, in 1799, John Frair said that this was from a very remote period indeed, even beyond that of the present world. So, in a century you have a complete change in the understanding of the age of the earth, the age of humanity and the nature of the earliest human activities. In just a century, and all of that is stimulated by the kind of material, the data, that Sloane was collecting, because we must remember that his collection looked much more like the material which is surrounding us. So, the plants, the fossils, the geology, that was his interest. It wasn't a treasure chamber, like many of the museums of the great European princes, it was a wonder chamber. In other words, the wonders of the natural world. 
 
I do hope that you'll come in and have a look at something that gives you the feel of what Hans Sloane's collection was like, which he gave to the nation and which the government funded a building for, by the first ever lottery in this country. And look at the influence and impact it has on the development of what was then called 'natural knowledge,' which by the 19th century has become 'science.' And this is also in a room which is quite different from the rest of the museum, because it's here to give you a feel of our past, our 18th, 19th century beginnings. And, in just one room, you have an encapsulation of the entire collection and how, subsequently, it expanded and diversified and has come to represent the world so beautifully. And became so large, that in actual fact, the natural history that's around us, went off to found, in 1884, the Natural History Museum, in South Kensington. So, do enjoy this beautiful room, this beautiful library, and the extraordinary archaeology, which also, not only fuels our industrial revolution, but also gives us our sense of identity, with the beginnings of archaeological exploration. 

(TC: 00:53:23)  
Hugo Chapman: Thank you all very much for listening, and please rate us on the various platforms where you find this podcast. And yes, tell us what you like, tell us subjects that we should be following, that you think we haven't. 

(TC: 00:53:39)  
Sushma Jansari: If you've got any objects you'd like us to talk about, or at least get our lovely colleagues to talk about, just let us know. All you have to do is comment on Twitter, @BritishMusuem. 

(TC: 00:53:51)  
Hugo Chapman: Yes, positive comments. 

(TC: 00:53:53)  
Sushma Jansari: They're all welcome. 

(TC: 00:53:54)  
Hugo Chapman: We like those best. But, you know, even mild criticism. 

(TC: 00:53:59)  
Sushma Jansari: But not too much of that. 

(TC: 00:54:00)  
Hugo Chapman: Very mild, yes, we're very, very sensitive people. So, we look forward to returning next month, but keep the comments coming. 

(TC: 00:54:11)  
Sushma Jansari: Absolutely. 

